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the 
Sojourner Project
jhb/dbn

1 Week, 2 Cities, 
a Black Studies Mobile Academy

From 4-10 May 2020, members of  the inter-

national  Practicing Refusal Collective will join 

local artists, writers and thinkers in Johannesburg 

and Durban to present the Sojourner 

Project jhb/dbn, a week-long programme 

of  art interventions, performances, screenings, 

conversations and public master classes. 

As a Black Studies Mobile Academy, the pro-

gramme will encourage transnational dialogue 

on Black precarity, fungibility, and futurity. These 

ideas are central to the work of  the Practicing 

Refusal Collective – an international Black 

feminist forum of  academics and creatives. These 

global concerns will be explored in relation to 

local debates in South Africa on Black agency, 

anti-blackness and decolonisation, catalysed by 

the #RhodesMustFall and #FeesMustFall move-

ments, and in ways that allow for a necessary 

evaluation of  their stakes, accomplishments 

and potential for future social and political 

transformation.

the Sojourner Project jhb/dbn is presented 

as a collaboration between the Visual Identities in Art 

and Design Research Centre (VIAD), University of  

Johannesburg, Art for Humanity (AFH), Durban 

University of  Technology, the Market Photo Workshop, 

and the Practicing Refusal Collective.
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Studies

Mobile 

Academy

“What is anti-blackness globally?”

“How is black agency articulated
locally?”

“What are its national or regional
idioms or inflections, and how 

are they complicatedby different 
historical trajectories and 

aftermaths of enslavement 
and colonisation?”

“How do these critical terms 
travel or translate?”

“What might it mean to 
understand these 

questions and terms 
in majority black 

communities?”



the 
Sojourner Project
jhb/dbn

A Black Studies 
Mobile Academy

Project Outline:

Scheduled for 4-10 May 2020, the Sojourner 
Project jhb/dbn, is envisioned as a dual city cultural 
intervention – or Black Studies Mobile Academy – 
and will be collaboratively presented by the Visual 
Identities in Art and Design Research Centre (VIAD), 
University of  Johannesburg (UJ); Art for Humanity 
(AFH), Durban University of  Technology (DUT); the 
Market Photo Workshop; and tthe Practicing Refusal 
Collective (PR Collective).

The PR Collective is an international forum of  leading 
artists and scholars dedicated to initiating dialogues 
on blackness, anti-black violence and black futurity 
in the twenty-first century. In 2018 they launched 
the Sojourner Project, as a way of  facilitating a global 
dialogue around these concerns. The Sojourner 
Project jhb/dbn will be the first African iteration 
of  the Sojourner Project initiative, and will take place in 
mutliple venues in Johannesburg and Durban, with 
each city playing host to a dynamic programme of  art 
activations, performances, screenings, conversations 
and public master classes. In an effort to establish a 
meaningful transnational dialogue on black precarity, 
fungibility, and futurity, PR Collective members are 
already in conversation with a group of  local artists, 
activists, curators and cultural workers.

These key concerns include:

• What is anti-blackness globally? 
• How is black agency articulated locally?
• What are its national or regional idioms or 

inflections, and how are they complicated 
by different historical trajectories 
and aftermaths of  enslavement and 
colonisation?

• (How) Do these critical terms travel or 
translate?

• What might it mean to understand 
these questions/terms in majority black 
communities?

Leading the programme, these key questions will allow 
for a transnational conversation that foregrounds 
local debates in South Africa on black agency, anti-
blackness and decolonisation, as catalysed by the 
#RhodesMustFall and #FeesMustFall movements. 
The envisioned discussions, engagements and creative 
encounters will provide important opportunities 
to assess and strategise around the impact of  these 
seminal movements, and their demands for change 
within (and without) the university, as a direct legacy of  
the unfinished work of  post-apartheid restructuring. 

Aluta Continua...
within the university as a direct legacy of  the unfinished 
work of  post-apartheid restructuring. The question 



The question of  national and regional 

inflections of  anti-blackness (including 

black-on-black violence and Afrophobia), 

the resulting formations of  black precarity 

and fungibility, and the possibility for 

alternative futures will serve as a critical 

toolkit for exploring the role of  Black 

Studies in creating intellectual frameworks 

for educating black communities in 

practices of  social transformation.

Toward this end, the Sojourner Project jhb/dbn, 
will be structured as a mobile academy that intentionally 
aims to exceed the literal and figurative walls of  the 
university. Organised around a series of  site-specific 
encounters that integrate the cultural, intellectual, 
political, and social landscapes of  Johannesburg 
and Durban, the structure of  the mobile academy is 
intended to cultivate multi-directional engagements 
with the histories of  struggle and practices of  refusal 
that have emerged in different black communities. 
Pop-up learning modules led by collaborative teams 
of  artists, scholars and community and cultural 
workers will create both research and pedagogical 
dialogues that enact and illuminate the differences 
and similarities of  these histories and practices. 

Alongside these encounters, the mobile academy 
will stage a parallel set of  collaborative “black study 
groups” which will hold seminars to discuss the 
different trajectories of  Black Studies in the US, 
Europe and South Africa. Significant to this is the 
deeply concerning absence of  Black Studies platforms 
in local university contexts, as observed by the PR 
Collective, VIAD and AFH. 

As an equally important component of  these 
conversations, will be the transformative insights and 
contributions of  multimedia artists, included through 
a series of  screenings and performances that will 
encourage reflection around the impact of  embodied 
practices of  black theorising and world-making, as a 
crucial dynamic of  what it means to practice refusal 
and articulate alternative visions of  black futurity. 
In this regard, the project will connect renowned 
African American artists, Simone Leigh (2018 Hugo 
Boss Prize winner) and Okwui Okpokwasili (2018 
MacArthur ‘Genius’ Award winner) with a selection 
of  Johannesburg and Durban-based artists and 
curators.

Partnerships: the Sojourner Project jhb/dbn 
will be hosted by VIAD, AFH and the Market Photo 
Workshop, in partnership with the PR Collective – and 
with support from the President’s Global Innovation 
Fund, Columbia University.

Other key partners may include: 

• The US Mission to South Africa 

• Institut Français d’Afrique du Sud

• Business and Arts South Africa

• Faculty of  Art, Design & Architecture, UJ

• Faculty of  Arts and Design, DUT

• Gay and Lesbian Memory in Action (GALA)

• Centre for Civil Society, UKZN

• Durban International Film Festival

• The Mobile Women’s Museum, Philadelphia

• The Windybrow Arts Centre, Johannesburg

• Keleketla! Library, Johannesburg



Programme*
dbn
5-6 May 2020 

Details pertaining to the Durban programme will be 
announced in due course, following consultations and 
site-visits recently undertaken by the PR Collective, as 
well as team members from VIAD and AFH.

* Please note that this is a working programme, and is subject to change based on ongoing conversations, planning and the availability of  participants.



Programme*
jhb
7-9 May 2020 

Thursday 7 May 2020

Soweto walk| Title TBC

Epistemic walk 1 (10:00–12:00) [small group session]

Led by Mabel Wilson and Mpho Matsipa

Blackhouse Kollective session: 
Soweto workshop session, convened by the PR Collective and Blackhouse Kollective (Soweto) 

[small group session]

Anti-blackness and Black Women’s Intellectual Labour

Public Conversation (17:30–19:30) [public event]

Keleketla! Library, New Doornfontein, Johannesburg

 PR Collective Contributors: 
 Francoise Verges, Christina Sharpe, Denise Ferreira da Silva & Saidiya Hartman 

 Possible Local Contributors: 
 Pumla Gqola, Victoria Buthelezi & Danai Mapotsa

Afro Sonic Futurities

Dinner & Listening Session (20:00–) [public event]

* Please note that this is a working programme, and is subject to change based on ongoing conversations, planning and the availability of  participants.



Programme*
jhb
7-9 May 2020 

Friday 8 May 2020

Queer Histories of  inner-city Joburg

Epistemic Walk 2 (10:00–12:00) [small group session]

Led by Umlilo, hosted by Gay & Lesbian Memory in Action (GALA) 

Refusing Precarity, Fabulating Futurity

Public Conversation (15:00–17:30) [public event]

Keleketla! Library, New Doornfontein, Johannesburg

 PR Collective Contributors: 
 Tavia Nyong’o, Darieck Scott & Tina Campt (moderator)

 Possible Local Contributors: 
 Molemo Moila & Nare Mokgotho (madeyoulook) 

 & Mwenya Kabwe (convenor of  the Pan-Galactic Women’s Joy Collective)

The Mobile Women’s Museum

Exhibition Opening (18:30–) [public event]

Windybrow Arts Centre, Hillbrow, Johannesburg

* Please note that this is a working programme, and is subject to change based on ongoing conversations, planning and the availability of  participants.



Programme*
jhb
7-9 May 2020

Saturday 9 May 2020

A Chorus of  Black Feminist Insurgency

Mini Master Classes (10:00–14:00) [public event via registration] 

Organised by the PR Collective & Blackhouse Kollective

Multiple venues @ Market Photo Workshop, Newtown, Johannesburg

Mini-Master Classes & Contributors 
Details to be announced shortly...

Visualising/Practicing Black Refusal

Pubic Screenings & Conversation [public event]

Screenings: (17:00–18:00) 

Spit on the Broom (Madeleine Hunt-Ehrlich)

Untitled M*A*S*H* (Simone Leigh)

Rebirth is Necessary (Jenn Nkiru)

In Conversation (18:00–19:30)

Simone Leigh, Tina Campt, Zamansele Nsele, and Gabi Ngcobo (moderator)

Art Activations:

Uncles & Angels (Nelisiwe Xaba) 

Performance or screening (TBC)

The Black Paintings, Dead White Man (Tracey Rose)

looping video installation (Market Photo Workshop open-air theatre)

Open-air Screenings (PR Collective videos)
looping video installation (big-screen at Newtown Junction square)

* Please note that this is a working programme, and is subject to change based on ongoing conversations, planning and the availability of  participants.



the
Practicing
Refusal
Collective
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Rizvana Bradley 

Dionne Brand  

Tina Campt

Hazel Carby 

Denise Ferreira da Silva 

Kaiama Glover 

Saidiya Hartman 

Arthur Jafa 

Simone Leigh 

Tavia Nyong’o

Okwui Okpokwasili 

Darieck Scott

Christina Sharpe 

Maboula Soumahoro 

Deborah Thomas 

Françoise Vergès 

Alexander G. Weheliye 

Gloria Wekker 

Mabel Wilson



the
Practicing Refusal
Collective
Formed in fall 2015 by Professors Tina Campt 
(Africana/WGSS Barnard College) and Saidiya 
Hartman (English/IGS Columbia University), 
the Practicing Refusal Collective (PR Collective) 
was created as a forum dedicated to initiating new 
dialogues on blackness, anti-black violence, and black 
futurity in the twenty-first century. The Collective 
comprises sixteen members from multiple disciplines 
of  the humanities, including two Columbia faculty, 
four Barnard faculty, and ten additional members from 
nine universities in the US and Canada. The group’s 
point of  departure is a set of  overlapping interests and 
investments in theorizing black agency in the face of  
contemporary circumstances of  imperiled blackness 
and vulnerable black bodies. The public events and 
working group sessions hosted by the Collective have 
created a cutting-edge platform for thinking through 
refusal as a generative rubric for understanding 
everyday practices of  struggle often obscured by an 
emphasis on collective acts of  resistance.

Convened in response to the proliferating forms of  
violence facing black populations in the US and in the 
African diaspora, the mission of  the PR Collective is 
to articulate black feminist strategies for addressing 
the precarious state of  black communities resulting 
from policies that treat black bodies as disposable and 
expendable – a state of  duress we describe as black 
fungibility. The ‘practice of  refusal’ referenced in the 
group’s title names its rejection of  this current status 
quo as livable. It is a refusal to accept black precarity 
as inevitable, and a refusal to embrace the terms of  
diminished subjecthood with which black subjects are 
presented. We seek instead to develop strategies for 

confronting black fungibility and creating alternative 
possibilities for living otherwise.

To inaugurate the fourth year of  this project, the 
Collective launched an ambitious program of  
transnational conversations under the title “The 
Sojourner Project”. The Sojourner Project expands 
the conversations begun by the PR Collective by 
creating multi-directional dialogues in a range of  sites 
in Africa and its diasporas with local artists, activists, 
scholars and thought leaders working to develop 
their own strategies for addressing black precarity, 
fungibility, and anti-black violence. The goal of  each 
convening is to explore these questions from the 
vantage point of  the cultural and regional specificities 
of  each site through public dialogues with artists, 
activists, educators, writers, and creative practitioners 
interested in developing a transnational approach to 
tackling these complex issues.

The first international convening of  The Sojourner 
Project was held in Paris in October 2018 and hosted 
by the Columbia Institute for Ideas and Imagination 
at the Paris Global Center at Reid Hall. Entitled, 
“The Sojourner Project Paris: Dialogues on Black 
Precarity, Fungibility and Futurity” this two-day 
convening featured two panel discussions, a film 
screening, poetry reading and two working group 
sessions encompassing a group of  thirty participants. 
The event was attended by over three hundred people, 
and was jointly funded by the Barnard Center for 
Research on Women, the Columbia Center for the 
Study of  Social Difference, The Institute for Gender 
Studies and The Institute for Ideas and Imagination. 



Since its initial meeting in 2015, the group has 
met bi-annually as a working group sponsored by 
the Barnard Center for Research on Women. In 
additional day-long working group discussions, the 
group has hosted a series of  public events engaging 
the work of  members of  the collective, including a 
lecture and graduate seminar by Denise Ferreira 
da Silva, a screening and panel discussion on the 
films of  Arthur Jafa at the International Center for 
Photography in New York City, and book salons 
on Christina Sharpe’s, In the Wake (2016), and Tina 
Campt’s, Listening To Images (2017). 

Building on the success of  the first Sojourner Project 
event at the Paris Global Center, and following the 
programmes planned for Johannesburg and Durban, 
the Sojourner Project hopes to expand further by 
collaborating with Global Centers in Nairobi and Rio 
de Janeiro.

Poster from the 2018 Paris Sojourner Project convening

Members:

In addition to its conveners, Saidiya Hartman 
(Columbia University) and Tina Campt (Brown 
University), the Practicing Refusal Collective includes:

Rizvana Bradley (Yale University)

Dionne Brand (Academic & Author)

Hazel Carby (Yale University)

Denise Ferreira da Silva (Uni of British Columbia) 

Kaiama Glover (Barnard College)

Arthur Jafa (Artist)

Simone Leigh (Artist)

Tavia Nyong’o (Yale University)

Okwui Okpokwasili (Artist)

Darieck Scott (UC Berkley)

Christina Sharpe (York University)

Maboula Soumahoro (Uni de Tours François-Rabelais) 

Deborah Thomas (University of Pennsylvania) 

Françoise Vergès (Academic & Author)

Alexander G. Weheliye (Northwestern University) 

Gloria Wekker (Utrecht University)

Mabel Wilson (Columbia University)



Saidiya
Hartman

Saidiya Hartman is the author of  the books, Scenes of  Subjection: Terror, Slavery, and 

Self-Making in Nineteenth Century America (Oxford, 1997); Lose Your Mother: A Journey Along 

the Atlantic Slave Route (Farrar, Straus & Giroux, 2007) and Wayward Lives, Beautiful Exper-

iments (Norton, 2019). She is currently working on a new book project entitled N Folio: 

An Essay on Slavery and the Archive. She is a Guggenheim Fellow for 2018-2019. She has 

been a Cullman Fellow at the New York Public Library, a Fulbright Scholar in Ghana, a 

Whitney Oates Fellow at Princeton University, and a Critical Inquiry Visiting Professor 

at the University of  Chicago. She received her BA from Wesleyan University and her 

PhD from Yale. She is the Professor of  English and Comparative Literature at Colum-

bia University.

Practicing

Refusal

Collective



Tina 
Campt

Tina Campt is the Owen F. Walker ‘33 Professor of  Humanities and Professor of  

Modern Culture and Media, Brown University, and a Research Associate in the Visual 

Identities in Art and Design Research Centre (VIAD), University of  Johannesburg. 

Campt is a black feminist theorist whose work explores gendered, racial and diasporic 

formation in black communities in Europe, the USA, and Southern Africa through the 

oral, sonic and visual cultural texts produced by these communities. She is a founding 

member of  the Practicing Refusal Collective, and the author of  three books: Other Ger-

mans: Black Germans and the Politics of  Race, Gender and Memory in the Third Reich (University 

of  Michigan Press, 2004); Image Matters: Archive, Photography and the African Diaspora in Eu-

rope (Duke University Press, 2012); and Listening to Images (Duke University Press, 2017).

Practicing

Refusal

Collective



Rizvana 
Bradley

Rizvana Bradley is Assistant Professor of  the History of  Art and African-American 

Studies at Yale. She holds a BA from Williams College and a PhD from Duke University. 

Before coming to Yale, Bradley was as an Assistant Professor at Emory University, and 

a Visiting Research Fellow in the Department of  the History of  Art at the University 

College London. Born in Kenya, and raised in the U.K., Germany, Poland, Tanzania, 

and the U.S., Bradley’s research and teaching focus on the study of  film and media at 

the intersections of  literature, poetry, contemporary art and performance. Her scholarly 

approach to artistic practices in the fields of  African-American cultural production, as 

well as the wider black diaspora expands and develops frameworks for thinking across 

these contexts, specifically in relation to global and transnational artistic and cinematic 

practices. 

Practicing

Refusal

Collective



Dionne 
Brand

Dionne Brand’s literary credentials are legion. Her most recent book of  poetry, Os-

suaries, won the Griffin Poetry Prize; her nine others include winners of  the Governor 

General’s Literary Award, the Trillium Book Award and the Pat Lowther Memorial 

Award. Her novel In Another Place, Not Here was selected as a NYT Book Review Notable 

Book and a Best Book by the Globe and Mail; At the Full and Change of  the Moon was select-

ed a Best Book by the LA Times and What We All Long For won the Toronto Book Award. 

In 2006, Brand was awarded the Harbourfront Festival Prize for her contribution to 

the world of  books and writing, and was Toronto’s Poet Laureate from 2009 to 2012. 

In 2017, she was named to the Order of  Canada. Brand is a Professor in the School of  

English and Theatre Studies at the University of  Guelph. She lives in Toronto.

Practicing

Refusal

Collective



Hazel V.
Carby

Hazel V. Carby, is the Charles C. and Dorothea S. Dilley Professor of  African Ameri-

can Studies, professor of  American Studies, and director of  the Initiative on Race, Gen-

der and Globalization at Yale University. She is a leading scholar on issues of  race, gen-

der, and ethnicity. Her courses address issues of  race, gender, and sexuality through the 

culture and literature of  the Caribbean and its diaspora; transnational and postcolonial 

literature and theory; representations of  the black female body; and imagined futures 

in science fiction. Professor Carby is the recipient of  the 2014 Jay B. Hubbell Medal for 

Lifetime Achievement in American Literary Studies (given by the American Literature 

Section of  the Modern Language Association) and the 2019 Stuart Hall Mentor Award 

from the Caribbean Philosophical Association. She holds a PhD from Birmingham 

University in England and was recently elected to the Royal Society for the Arts.

Practicing

Refusal

Collective



Denise Ferreira 
da Silva

Denise Ferreira da Silva’s academic writings and artistic practice address the ethical 

questions of  the global present and target the metaphysical and ontoepistemological 

dimensions of  modern thought. Currently, she is a Professor and Director of  The So-

cial Justice Institute (the Institute for Gender, Race, Sexuality, and Social Justice) at the 

University of  British Columbia. Before joining UBC, she was an Associate Professor 

of  Ethnic Studies, at the University of  California, San Diego and, from 2010 to 2015, 

she held the inaugural chair in Ethics, at the School of  Business and Management 

and the directorship of  the Centre for Ethics and Politics, at Queen Mary University 

of  London. She is the principal editor for the Routledge/Cavendish book series Law, 

Race, and the Postcolonial (with Mark Harris and Rashne Limki). Her art-related work 

include texts for publications linked to the 2016 Liverpool and Sao Paulo Biennales, 

advising Natasha Ginwala, the curator for the Contour 8 Biennale (Mechelen, 2017). 

Practicing

Refusal

Collective



Kaiama L. 
Glover 

Kaiama L. Glover is Associate Professor of  French and Africana Studies at Barnard 

College, Columbia University. She is author of  Haiti Unbound: A Spiralist Challengeto the 

Postcolonial Canon (Liverpool UP 2010), co-editor of  Marie Vieux Chauvet: Paradoxes of  the 

Postcolonial Feminine (Yale French Studies 2016), and translator of  Frankétienne’s Ready to 

Burst (Archipelago 2014). She has received awards from the National Endowment for 

the Humanities, the Mellon Foundation, and the Fulbright Foundation. Her transla-

tions of  Marie Chauvet’s Dance on the Volcano (Archipelago) and René Depestre’s Hadria-

na in All My Dreams (Akashic) are forthcoming. She is a recipient of  a 2016 PEN/Heim 

Translation Fund grant for her translation of  Hadriana in All My Dreams. 

Practicing

Refusal

Collective



Arthur 
Jafa 

Arthur Jafa was born in Tupelo, Mississippi and educated at Howard University, Jafa 

first rose to prominence for lensing Daughters of  the Dust (1991), Julie Dash’s seminal film 

that earned Jafa a “Best Cinematography” award at the 1992 Sundance Film Festival. 

Jafa’s Dreams Are Colder Than Death, an experimental documentary exploring black identi-

ty in America, was an official selection at the 2014 New York Film Festival. He is perhaps 

best known for, Love Is The Message, The Message Is Death (2016), a seven-minute video 

set to Kanye West’s “Ultralight Beam.” This critically-acclaimed exploration of  Afri-

can-American identity screened across the world, in galleries including Gavin Brown’s 

Enterprise in New York, the Museum of  Contemporary Art, Los Angeles (MoCA) and 

the Serpentine in London, but to name a few. 

Practicing

Refusal

Collective



Simone 
Leigh

Simone Leigh’s practice incorporates sculpture, video, and installation; all are in-

formed by her ongoing exploration of  black female subjectivity and ethnography. Her 

objects often employ materials and forms traditionally associated with African art; 

her performance-influenced installations create spaces where historical precedent and 

self-determination comingle. Through her investigations of  visual overlaps between cul-

tures, time periods, and geographies, she confronts and examines ideas of  the female 

body, race, beauty, and community. Leigh was born in 1967 in Chicago, IL. She is a 

recipient of  the Foundation for Contemporary Art Grant (2018), Joyce Alexander Wein 

Artist Prize (2017), John Simon Guggenheim Fellowship (2016), and Anonymous Was 

a Woman Award (2016). 

Practicing

Refusal

Collective
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Refusal

Collective

Tavia 
Nyong’o

Tavia Nyong’o is a Professor of  American Studies, African-American Studies, and 

Theatre and Performance Studies at Yale University. His first book, The Amalgamation 

Waltz: Race, Performance, and the Ruses of  Memory (Minnesota, 2009), won the Errol Hill 

Award for best book in African American theatre and performance studies. His second 

book, Afro-Fabulations: The Queer Drama of  Black Life (NYU Press, 2018) considers memory 

and history in black art and performance at the intersection of  queer and trans aesthet-

ics. Nyong’o is co-editor of  the journal Social Text and co-series editor of  the Sexual 

Cultures book series at New York University press. He also writes occasional cultural 

criticism for venues such as The Nation, The Guardian, NPR, Art Forum, Frieze, and 

Texte Zur Kunst. 



Okwui 
Okpokwasili 

Okwui Okpokwasili is a performer, choreographer, and writer creating multidis-

ciplinary performance pieces that draw viewers into the interior lives of  women of  

colour, particularly those of  African and African American women, whose stories have 

long been overlooked and rendered invisible. Her productions are highly experimental 

in form, bringing together elements of  dance, theatre, and the visual arts. She received 

a B.A. (1996) from Yale University. Her performance work has been commissioned by 

the Walker Art Center, Danspace Project, Performance Space New York, the Center 

for the Art of  Performance at UCLA, the 10th Annual Berlin Biennale, and Jacob’s 

Pillow, among other institutions. She has held residencies at the Maggie Allesee Nation-

al Choreographic Center, the Lower Manhattan Cultural Council, the Rauschenberg 

Foundation Captiva Residency, and New York Live Arts, where she was a Randjelovic/

Stryker Resident Commissioned Artist. She is currently a Hodder Fellow at Princeton 

University’s Lewis Center for the Arts.

Practicing

Refusal

Collective



Darieck 
Scott

Darieck Scott earned his Ph.D. in Modern Thought and Literature at Stanford Uni-

versity, and an M.A. in African American Studies and a J.D. from Yale. Before coming 

to UC Berkeley he taught in the English departments of  the University of  Texas at 

Austin, and UC Santa Barbara. His teaching and research interests include: 20th and 

21st century African American literature; creative writing; queer theory, and LGBTQ 

studies; race, gender and sexuality in fantasy, science fiction, and comic books. Scott is 

the author of  Extravagant Abjection: Blackness, Power, and Sexuality in the African American Liter-

ary Imagination (NYU Press 2010), which examines representations and theorizations of  

the relation between blackness, abjection, and queer masculinity. 

Practicing

Refusal

Collective



Christina 
Sharpe

Christina Sharpe is a Professor at York University, Toronto in the Department of  

Humanities. She is the author of  two books: In the Wake: On Blackness and Being (2016) 

(named by the Guardian and The Walrus as one of  the best books of  2016 and a non-

fiction finalist for the Hurston/Wright Legacy Award) and Monstrous Intimacies: Making 

Post-Slavery Subjects (2010), both published by Duke University Press. She is currently 

completing the critical introduction to the Collected Poems of  Dionne Brand (1982-2010) 

to be published by Duke University Press. And she is working on a monograph: Black. 

Still. Life. 

Practicing

Refusal

Collective



Maboula 
Soumaharo

Maboula Soumahoro is an Associate Professor at the Université de Tours 

François-Rabelais (France). She has also taught at the Paris Institute of  Political Science. 

She received her Ph.D. from the University of  Tours. Her research focuses on U.S., Af-

rican American, and Africana studies. She has held teaching positions at Bard College 

(Bard Prison Initiative), Columbia University-Barnard College. She has lectured and 

delivered papers in the United States, the Caribbean, and Europe. 

Practicing

Refusal

Collective



Deborah A. 
Thomas 

Deborah A. Thomas is the R. Jean Brownlee Professor of  Anthropology, and the 

Director of  the Center for Experimental Ethnography at the University of  Pennsylva-

nia. She is the author of  Exceptional Violence: Embodied Citizenship in Transnational Jamaica 

and Modern Blackness: Nationalism, Globalization, and The Politics of  Culture in Jamaica (Duke 

University Press, 2011), and is co-editor of  the volume Globalization and Race: Transforma-

tions in the Cultural Production of  Blackness (Duke University Press, 2006). She co-directed 

and co-produced the documentary films Bad Friday: Rastafari after Coral Gardens, and Four 

Days in May, and the experimental short film, Four Days in West Kingston. Thomas is the 

Editor-in-Chief  of  American Anthropologist, the flagship journal of  the American An-

thropological Association. 
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Françoise 
Vergès 

Françoise Vergès spent her childhood in La Réunion, and has lived in Algeria, 

France, Mexico, England and the United States. After having worked as a journalist 

and editor in the women’s liberation movement in France, she moved to the United 

States in 1983, where she worked before enrolling in university. She obtained a dual 

bachelor’s degree summa cum laude in Political Science and Women’s Studies in San 

Diego, then a Doctorate in Political Science at the University of  Berkeley, California 

(1995). Her thesis Monsters and Revolutionaries. Colonial Family Romance, for which she ob-

tained the award for the best thesis in political theory, was published by Duke University 

Press (1999). She obtained her HDR (licence to direct research) at the EHESS under 

the direction of  Michel Wieviorka in 2005. She has taught at Sussex University and 

Goldsmiths College in England.
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Alexander 
G. Weheliye

Alexander G. Weheliye is professor of  African American Studies at Northwestern 

University where he teaches black literature and culture, critical theory, social technolo-

gies, and popular culture. He is the author of  Phonographies: Grooves in Sonic Afro-Modernity 

(Duke University Press, 2005), which was awarded The Modern Language Associa-

tion’s William Sanders Scarborough Prize for Outstanding Scholarly Study of  Black 

American Literature or Culture and Habeas Viscus: Racializing Assemblages, Biopolitics, and 

Black Feminist Theories of  the Human (2014, Duke UP). Currently, he is working on two 

projects. The first, Modernity Hesitant: The Civilizational Diagnostics of  W.E.B. Du Bois and 

Walter Benjamin, tracks the different ways in which these thinkers imagine the marginal as 

central to the workings of  modern civilization. The second, Feenin: R&B’s Technologies of  

Humanity, offers a critical history of  the intimate relationship between R&B music and 

technology since the late 1970’s.
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Gloria 
Wekker

Gloria Wekker is Emeritus Professor of  Gender and Ethnicity at Utrecht University 

in The Netherlands. She is a social and cultural anthropologist, who attained her mas-

ter’s degree in 1981 from the University of  Amsterdam. In 1992 she received a PhD 

from the University of  California, Los Angeles (UCLA), with a doctoral dissertation on 

Afro‐Surinamese women’s sexuality. Following employment as a teaching associate at 

UCLA and then as an Assistant Professor at Oberlin College in Ohio, United States, she 

returned to The Netherlands in 1993 to take up research and teaching positions at the 

Royal Netherlands Institute of  Southeast Asian and Caribbean Studies (KITLV) and 

Utrecht University. Her publications include White Innocence: Paradoxes of  Colonialism and 

Race (Duke University Press, 2016) and The Politics of  Passion: Women’s Sexual Culture in the 

Afro‐ Surinamese Diaspora (Columbia University Press, 2006). 
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Mabel O.
Wilson

Mabel O. Wilson, (PhD) is the Nancy and George E. Rupp Professor in Architecture 

and a Professor in African American and African Diasporic Studies at Columbia Uni-

versity. She also serves as the Associate Director of  the Institute for Research in African 

American Studies. Her transdisciplinary practice, Studio &, works across architecture, 

art, curatorial, performance and scholarly research to explore black culture, anti-black 

racism, and the built environment. Along with numerous articles and book chapters, she 

has authored Begin with the Past: Building the National Museum of  African American History and 

Culture (Smithsonian Books, 2016) and Negro Building: African Americans in the World of  Fairs 

and Museums (University of  California Press, 2012). She is a collaborator in the architec-

tural team for the Memorial to Enslaved African American Labourers currently under 

construction at the University of  Virginia. 
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Stills from Arthur Jafa’s video installation Love is the Message, the Message is Death, 2017



Okwui Okpokwasili, Poor People’s TV Room, 2018
photos by Caitlin McCarthy



Simone Leigh, I ran to the rock to hide my face the rock cried out ...
foreground: Untitled, 2016, stoneware and porcelain  

background: Wall, 2016, plastic and steel 
Kansas City Art Institute



Visual Identities in 
Art and Design (VIAD)

The Visual Identities in Art and Design Research 
Centre (VIAD) is an independent and internationally 
recognised research unit based within the Faculty 
of  Art, Design and Architecture, University of  
Johannesburg. VIAD supports a growing community 
of  artists, curators and cultural thinkers, whose 
diverse research projects promote new encounters 
with histories, identities and creative human practices 
marked by the violent exclusions and legacies of  
colonial modernity and apartheid. In collaboration 
with local and international partners, VIAD 
facilitates exhibitions, publications, and a range of  
interdisciplinary gatherings and platforms.

 
VIAD’s conceptual vision for 2019-2021 centres 
around a new research and curatorial programme, 
entitled The Imaged New – living histories and performed 
archives in African/Afrodiasporic aesthetic practices. Building 
on the centre’s focus to date on identity construction 
through visual practices in anti/post/colonial 
contexts, projects supported over this period will 
contribute toward a critical rethinking of  history-
making and future-imagining within the historical 
paradigm (and contemporary afterlives) of  racial 
slavery, colonial modernity and apartheid. Central to 
this focal area is how cultural and aesthetic practices 
are enacted as ‘living histories’ and ‘imaginings of  
the new’ within contexts of  racialised, gendered and 
sexualised violence, and how such practices open to 
new ways of  thinking about freedom, community and 
what it means to be human.

Contact details:

James Macdonald
VIAD Research & Curatorial Manager
+27(0)11 559 1442
+27(0)84 566 2121
jmacdonald@uj.ac.za

Amie Soudien
VIAD Researcher & Curator
+27(0)11 559 1442
amies@uj.ac.za

Mandisa Tshiqi
VIAD Administrative Coordinator
+27(0)11 559 1393
mandisat@uj.ac.za



Art for
Humanity (AFH)

Art for Humanity, AFH, hosted by the Durban 
University of  Technology’s Faculty of  Arts & Design, 
is a Not for Profit, Public Benefit Organisation which 
engages with multidisciplinary arts practice and a 
wide variety of  creative practice within the context of  
the pressing need for the centring of  social justice in 
our contemporary moment. 

Based primarily in Durban, the organisation aims to 
support, host, document, create space for, catalyse, and 
help stimulate this intersection between the arts and 
questions of  history, social transformation and social 
justice. We do this through hosting public seminars, 
reading groups, residencies, exhibitions, workshops, 
public events, and the creation of  resource spaces 
through a variety of  documenting and archiving 
work. We also aim to support and create partnerships 
and relationships with local, national and global 
entities that are willing to partner on these issues and 
assist in creating rich and vibrant spaces, dialogue 
and discourse in contemporary arts and social 
justice issues broadly. Situated in the urban centre 
of  the city of  Durban, our aim is to work through 
the interstices of  this unique and important urban 
space that is traversed daily by millions, in order to 
connect to national, global, continental and diasporic 
communities and dynamics, seeing the arts as an 
important space for the articulation of  imaginaries, 
practices, archives, ethics and logics for thinking 
through the urgent questions of  social and historical 
justice and legacies and afterlives of  colonialism today.

www.artforhumanity.co.za

Contact details:

Ismail Farouk
AFH Director
+27(0)31 373 6610 
+27(0)84 407 3444
 ismail.farouk@gmail.com 

Russel Hlongwane 
+27(0)73 678 1901
russel@onexusonline.com 
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